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CHOIR MASTER EXAMINATION

June 1, 2022
SECTION 1
PRACTICAL WORK
Forty-five minutes will be allowed
Ch. 1. (75 points)  Rehearse and direct the choir in the performance of all or any portion of
the following works (in any order the candidate chooses):
William Byrd: Ave Verum Corpus (Oxford University Press, ed. John Morehen).
Johannes Brahms: Geistliches Lied (Let Nothing Ever Grieve Thee), Op. 30, SATB,
English or German (Peters EP6093 or IMSLP.org).
AND one of the following three works:
Aaron Copland: At the River, SATB (Boosey and Hawkes M051455133. This work is
not in the public domain).

David Hurd: Love Bade me Welcome (Selah Publishing Co. 41 8-610).
Rosephanye Powell: The Word Was God (Gentry Publications JG2323).

Ch. 2. (25 points)

a. Harmonize the following melody. (15 points)
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b. Play the following chord progressions and cadences: (4 points)

1. In C major:
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2. Plagal cadence in Eb major.

I

3. ‘Half cadence in F minor.

4. Perfect authentic cadence with 4-3 suspension in A major.



C.

Play the hymn EVERY TIME I FEEL THE SPIRIT, no 8 in the Examination Hymn

Booklet, 2013 Revised FEdition. (6 points)
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Words; African-American Spiritual,
-American Spirity

, Art Joseph T Jones, Adaptation © 1990 Melva Costen.

All rights reserved. Used by permission.

up-on  this frack; it runsto heav-en and then right back.
Dn.C

. N § ¥ 1 Y i Py

r o N AU S S, ORI e T 5 A TS

P e e R ~—g
- v -3 f"w

ot I - + ¥ H . 4

1 11 |
i i

Trregular



CHOIR MASTER EXAMINATION
June 1, 2022
SECTION 11

PROCTOR'’S SHEET FOR EAR TESTS
N.B. This sheet may be seen by proctors only.

Ch 3. Please inform the caﬁdidates that:

a each test will be played four times;

b. they may begin writing as soon as the playing starts;

c. after the fourth performance of the test by the proctor, they will be allowed
not more than three minutes to complete their writing.

The proctor will:

a. state to the candidates the key and time signature of test A, and

b. sound the tonic chord, holding it long enough to assure its acceptance.

Test A will then be played four times, one beat = circa 60, allowing thirty seconds
between each playing.

Test B is to be given by. the proctor at the conclusion of the three-minute period. This
test will also be played four times, one beat = circa 60, allowing thirty seconds between

each playing.

The notes of chords shall be played simultaneously and not arpeggiato.
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Candidate Code

CHOIR MASTER EXAMINATION
June 1, 2022
SECTION 11

- CANDIDATE’S EAR TEST ANSWER SHEET

(to be handed in by the candidate with the other answer sheets)

Ch3. (15points)  Ear Tests.

A. Write down from dictation a short passage of two-part music, which will be
played four times. The top voice is in treble clef, the bottom in bass clef.
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B. The following passage will be played four times, but with a number of intentional
alterations. Locate the alterations by circling them in pencil on this copy, which
must be handed in with the other test papers.
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Candidate Code

SCORE for Ch 4
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CHOIR MASTER EXAMINATION

June 1, 2022
SECTION 11
PAPERWORK

Three hours will be allowed.

Ch3. (15points)  Ear Tests.

Ear tests will be given by the proctor.

Ch4. (15points)  Analysis.
For the following, please refer to the enclosed score.

Literal translation of text:

Ave Maria, gratia plena: Sancta Maria, Mater  Déi,

Hail Mary, ofgrace full: Holy Mary, Mother of God,

Dominus técum, ora pro nobis peccatoribus,

Lord with you, pray for us sinners,

benedicta tu  in muliéribus, nunc et in hora mortis nostrae. Amen.
blessed you among women, now and at hour ofdeath our. Amen.

et benedictus fructus véntris  tai, Jésus.
and blessed fruit of womb your, Jesus.

1. The work is clearly divided into four sections by the composer, indicated by
double bars; despite the chromaticism, what is the overall tonic relationship and
tonal direction of the first two sections to the third, and how do all three relate to

the closing tonality? (2 points)
2. Do a complete harmonic analysis of the last six measures of the piece, using

Roman numerals. Write your answer on the score for Ch 4. (3 points)
3. What is unusual about the intervallic structure of the cantus firmus line?

(1 point)



4. In what manner does the composer’s use of the cantus firmus recall a particular

Medieval contrapuntal technique? (2 points)

5. Taking into consideration the tonality already implicated in mm. 3-7, give a
Roman numeral harmonic analysis for mm. 9 and 10. Write your answer on the
score for Ch 4. (2 points)

6. What are the possible textual influences of the tenor line in mm. 31-32?

(1 point)

7. What might be an example of word painting from the musical gestures in mm. 33-
357 (1 point)

8. What type of modulation occurs between m. 12 and m. 13? (1 point)

9. What minor tonality is implied in mm. 13-18? (1 point)

10.  Based on the answer to the preceding question, what type of chord occurs on the
last half of m. 15? (1 point)

Ch. 5. (10 points)  Gregorian Chant.

1. Transcribe the following chant into modern notation, including text and slurs over
melismas. Choose a key which will be comfortable for a skilled choir singing in
unison or at the octave. (Please omit Solesmes signs when setting.)

(4 points)
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2. What is the mode of the chant in question 1? (1 point)



There are bar lines of differing lengths in the chant notation above. What do these
different bar lines indicate? (1 point)

Write out the various church modes, labeling their dominants and finals.
(4 points)

Ch 6. (15 points) Hymnody.

1.

For each of the incipits below, name ths meter and either the tune name or a
common text. (6 points)
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a. In Germany, what foundational theologian of the Reformation was influential
in the development of the Chorale?

b. Name two texts this theologian wrote.

c. What was the purpose of these texts? (3 points)
Cite a hymn text of Fred Pratt Green. (1 point)
a. Who was Jacques Berthier?

b. What contributions did he make to congregational song?

¢. Name one of his compositions. € points)v
Name one hymn translation by John Mason Neale. (1 point)

Name one hymn translation by Catherine Winkworth. (1 point)



Ch7. (10 points)  Liturgy.

1.

Define the liturgical term “sequence,” and name two of the five sequences
retained by the Council of Trent. Use their Latin names. (2 points)

Name the five movements of the Mass Ordinary normally set by composers.
(2 points)

List the names of two liturgical seasons, as well as one choral anthem appropriate
for each of these two seasons. (2 points)

From what one book of the Bible are all these canticles drawn: Benedictus
(Canticle of Zachariah); Magnificat (Canticle of Mary); Nunc Dimittis (Canticle

of Simeon)? (2 points)

Name three of the canonical hours. (2 points)

Ch8. (10 points)  Choir Training.

1.

2.

Cite several reasons why it is important to study vocal production. (2 points)

You are conducting an anthem, with an English text, in which the letter “r”
appears in several places. What do you tell your choir about the pronunciation of
this letter? (2 points)

How would you teach the concept of “support” to your choir? (2 points)
Your choir is learning the Gloria in excelsis movement from a mass by Victoria.
What would you teach them about singing the vowels? Identify three consonants

that you need to teach, and how do they sound? (2 points)

Your choir is singing an anthem in English. They are doing fine, but the blend is
lacking. How would you improve their blend? (2 points)

Ch9. (15points)  Choral Repertoire.

Name one complete oratorio and one incomplete oratorio by Felix Mendelssohn.
(2 points)

Name three oratorios by George Frideric Handel. (3 points)

Name a verse anthem and its composer. (2 points)



4. Name two large choral works by Leonard Bernstein. (2 points)

5. Name an anthem by Gabriel Fauré. (1 point)
6. What English composer wrote a large choral setting of Dona Nobis Pacem in
19367 (1 point)
7. Name an oratorio by Franz Josef Haydn. (1 point)
8. Name two composers who have set the text of the Ave verum. (2 points)

9. Name one cantata by Bach to be performed in the Easter season. (1 point)

Ch 10. (10 points)  General Musical Knowledge.

A. Answer five of the following questions. If more than five are answered, only the
first five will be graded. (5 points)

1. For what season or special observance of the church year were the
following cantatas of J.S. Bach intended?

BWYV 80 Ein’ feste Burg ist unser Gott
BWYV 61 Nun komm, der Heiden Heiland
BWYV 34 O Ewiges Feuer

2. What is meant by the indication en dehors?

3. Describe how a keyboard continuo player might play tasto solo.
4. - Briefly describe what is meant by musica ficta.
5. Name two compositions which employ the plainsong Dies irae theme.

6.  Why is Ein deutsches Requiem by Brahms not considered a liturgical
requiem?



B. Match the composer or the name of the composition with the options provided

below. All ten questions are to be answered. (5 points)
1. I'will arise.
2. Elgar.
3. Rise Up, My Love, My Fair One.
4. . Honegger.
5. Missa in Temporae Belli.
6. Paul Mealor.
7. William Dawson.
8. Orff
9. Rejoice in the Lamb.
10.  Requiem: The Lord is My Shepherd. |
Pamela Decker Spem in Alium W.A. Mozart The Dream of Gerontius John Rutter
Chichester Psalms Carmina Burana Francisco Guerrero Ubi Caritas
Alice Parker ' Darius Milhaud Ola Gjello Franz Josef Haydn
Benjamin Britten Jeanne Demessieux King David Evelyn Simpson Curenton

Healey Willan

Caroline Shaw Ain’t a That Good News



